The School of L.A.

A major exhibition at the Centre
Pompidow surveyed e arl made in
Los Angeles befween 1955 and 1955,
providing an invigorating look af the
rogue energy of the West Coast scene
during that legendary period.

BY BROOKS ADAMS

apient @ moid it af the Fall of 2000 gilding In Pars calés

reading books aboul Los Angeles nrehibeeiure, AL the

tlme, this stresck me as bchly Imale, gieon Parts's kpend-
ary status a5 & cultural magnet. TE then oocurmsd o me that
my o eiickes pellectad & hmader shift in the eontempaorasy
art woekd; awsy from New Yook and toward Los Angeles (nod
o montion London, Bedin or Beijimg), as & nes pacudigm of
& tlecentered ant world. Even pre-0/11, | had wanted to ek
cait of Manhadtan for 3 while, But now bere [wss i Uee City of
LEght, fealing that 1 had to get up to speed an LA ael history,
As far as the period of the earks 2 cenlury was conoermsd,
Lt sesmed partientarly strong In the areas of archiesture,
design and the movies (bt that & nnother subjeer),

Lictle dld 1 bmow &t the tme that o curator at the Centre
Pompidou, Cathering Grenien, wis already planring an exhi-
bitsam about art in Los Angeles, and her efforts boro froik
Iast spring, “Los Angedes 1055 1B85; Birth of an Art Caplial®
might liase heen ane of thosa bland cacehalls, almast like
a TV travelogue, that toies to convey the essence of a cily
in @ condensed e frome. Instead, @ durmed cut to be a
surprising aml imdgorating, H diffuse, ari-historseal ey,
This show seeemed intent on establishing a mythée narsative,
even a5 it subverted Jt Thooph enly loossly chropalogical
aml imtermittently revisicnist in its inclesions (Grenler
pragry mwch cleaved to the party ling of eantemparony art
hewy-hitters ), the shew eaked and felt ke 2 beisk French
historicel primer, fall of fun facts, pertinent dates and colar-
fizl prrsonalities, We gol D wilmess the emergence of figures
like Ed Kienholz, Robert Irwin, James Tarrell, David Hoek:
nex, Ed fuscha, Ly Foulkes, Yiia Celmins, John Baldes-
sari, Chris Burden, Paul MeCarthy, Bill Viola, Eleanor Antin,
Bachel Rosenthal, bt Mullican, Mike Belley, Raymond
Peltitomn, Jim Shaw, Charles Bay—all in a newly ssmthesized
reengistruction of the “keal” contest.

Gronier carated some very gool shows while af the Poom-
picdou this was her lnst, and she Jeft for the Minkstry of Cul-
tupe befire the show was over. Her “The Pap Years" soen in
the summer of 2001, was encvednpedic and rvelatary in s
international seope. Slmilarly, her sweeping reinstallation
af the permanent collection in 2005—"Hi Bang: Ureatlon
aml Desstruction in 2Ul|L-I:EJ|IUL:|' .'..rt‘—lilg;iﬂjg_hti.ng hroad
humanistic themes like primithism and archaism, sex, war,
metanchily ad reenchantment, was alse a surprise hit, and
suggested all kinds of unities and continuibies in e o
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By positioning L.A. as a
new art capital of the
postwar decades, this show
challenged the dominance
of New York, implicitly
allowing Paris to hope

it might again become a
center of gravity.

sty af e e BMow (hat she @5 o chande of
progrunmning [or the “Gread Mave of the Grand
Palals | truer that e shows thers will cantingss 1o
lend even mome vilality 1o e Purds art sep

ke Lo exbababion, thespgh ned ghe Lt of Bs

ki, was a tremendons validzfion of the Los
Angeles art workd by one of Burmpe’s langest miod
e musewms il was, in Bwd, a e fgesur pil-
grimase destination fur many a sedeus Angelenn
it ||r|,|f|_-:-:1i||h.:-|]: irtist anil collector, “Sunshine &
Mair At In LA IG0-1007,7 on view in My 07
the Loglstama Moseum of Medem Anl in Depmark
i Taber nt the Hommer in LA [see AL, Aps
MA], was o Eobe copvertional hlow-e-hlow sy
and came right up to the peessnt=Fe, the e
i, Girenbers show, eovering anly thiree decardes,
wis mose bdinsmeratic and more inclasive, wnd
alsn planmed as ocoedinge eveirl; [ coubiln'l con
et of Uik shony trsveling, ared cectainly nod to the
Wil Ut wiivere it voould b mmich (oo palemical
and rilsdd In cordene, When the axhibition fioally
opened in March, Paris swus momepdarily gihanised
b i Ao of great g antists and seremable 1.4,
denlers, but bongies wene eliscking dudng the open-
ing fesgtdes—man VI pewibeges for normally pum:
pl_'l'l_‘il Lo, codbectors, o long Hne for eveyone i see
e shiw—with Parisian amd Angeleno art waorlids
comuningiing meamatile ot the miSeUm's enormms
sixthflor restuerant, Le Gecages, waiting to pet into
tha enchibition om & rainy night.

The smartest thing Grenter dld was 1o resist
brimin (e exhilsliog up to the present, for that
wiadld have Been chaos indeed, By isalating the
viurk wilhin a diseoete Eine frune, sl dloved ws
i see anew all the craziness that animated Lo
chifing Ut perioil. Ty Ber catibogue essiy, Grenkar
writes: “It is vizad . . . thal the Freneh and Eumguean
arl pubikic shouald attala - . . & deppere appecii-
tiom of an era—Tywoligal and Tscinaling, vl Lt
Enean—with s mieh to offer in terma of expand-
ing and enwiching, our swareness of comlenmpamey
American ar.”

Embedded within this assertion is an ofl-stabed
fear (nowhere mentoned o the eatalogua) that
Parls has become provincial. Why elsz the whole
coneern for “art copitals,™ mentionel onky fn the
shira's sulitiile but implicit throughout? Paris,
of course, still eonsiders isolf an art capital, bt
there |5 o widespread aultur cringe among the
Fremch when it comes (o undsrstanding coslengwr-
rary rl; they are the finst o sdmit they just haven’
Reerrved AT maderial, At alel dory moes (a slory
ninvhere lvoked in Grenler's catabogoe), Paris et
its precminence w5 the center of e ar wockl t

Alles Ruppereberg: Phafagraph, mecipiy, plates ond eorfows arijrets from [ recurning pregieed

al's Cafe, f&6H-2a,

Fitr et Tulip Cor B1, TP6E, &lf enl comnns, I sy 27 dacher. Edeard 8 Brotdo Collecliew.

S

182 Nervereber 20046

Mew Yark aller 1945, By posltiopdeg 1A as & new
arl eapltal, Grenber serambled this nenow canmi:
cal namative, ghang the le o the preeminenoe: o
Mew York and implicitly alleving Iaris to hope
il muighl ik beconis @ cenler of gradty in the
codlesmporary ark world, Acknowledging that [
comiemporry a has sivos the 5 been thrust
upon the workl stage, Grenier was quibe dght fo
offier i hirsh wnd el histony lesson aboot
ils origine—a Gallic ernm eotise il of enough
Tubricis asid Freneh-frfendly materid 40 keep the
studemis avwaka,

1e perlod covered by the show beging in the
mick-5lks, ook mthe enlakae 228 mythic,

anel Lo mae highly dabious, predawn of West Cnas
art (ihe Perus Gallery, Tounided by Ed Kivohols and
Wealtesr Hopps, vpened waly I 1057 amd ends witha
momerd thal witnessed o pesh both for coalescenes
il eritiead preeas with ke opeerdng of Aral ok
Musoum af Contemigomey A building i 1R85, The



TO0,12.663.

& windw behind a tall uniiclad
painting (1H67) by Sam Francis
{frl:||||. e Coplree |’-:||||||i|.|-q,||,|'.~, AT

10.8303.27 eollectivn].
13.700 S0 historios] suney that might
BEDTEL have seemed overly familiar

Devnmrninlion af fFry de Cofates The Maintings of Sophls EmmeL
ireture performauee Sy Fon, Los Aageles, Apell 1874, Conrteay
Elerna Dadterg, I,

300,301
0.500.10

i L R e

fnstesil hecume & s pmgely dvet
ing nerrative, with a whole speond-
ary el 1o meedoeale Piris Te
Jusstifly implicit links between oA
nrxl Paris, Grender keans hepvily in
hir catalopue essay on the con-
tirmuing irmlstion of Dads and Sur-
reallsm on the West Coasi. Bhe
is quick (o point cul the fesh-
and-blend peesence in Lo af
such igares u= Mireal Duclmg

reashimg exhibition mainly followed the standard
Lo gt narrathve, aRind ef v preoeession of wedl-
knmsm momends and movements (Fens Gallery,
Light arwl Space, Finesh Fetish, Conceptuadism, Cal
Aats, Femindame video aral fikm, pedimtive instal-
Kertiores aml High Csmp, to name ondy & few), with &
Fanelful of equiviy chidees thimn i, Mot of thesa
Eirzer groupings bive Become Uve stufl of meeenl
ark hisioey, and Grenler's show was ab 55 Test wheen
evnking the shees varicty of ariistbe pactien thal
charcterized the more distant decudes, particukarly
e T og TR,

The in=zalkuion made for a Kol of contins
present. All manner of new jiedapositions becames
pessible ncthe tightly packed daplay, which for
ooe al the Dompidon was not everly larpe (though
IF your debvedd imbo e dicumentan ek il
tumed Indo all the svailable movitors amd heaid-
seba, ot il st el Benobaandan dimensions
to the exhibiion). Intecdor windmys linked ey
e parts of the show, & Tony Berlant. s
etilpatiry, Feorgine (1065}, had & vimw of somao
Bl Larl Pittman palntings. Homoerntke platns
by Edmaural Teske from the “60s hanging in the
samte qntridor provided @ quick delour stmighl 1o
Fittmans gay imagery. Jonathan Borolsky's sculp-
e Chattemaig Maw wath Theo Stedcher Fromwes
el LR J0 (108D was visible vammering throagh

| ek Goldsiie: Mletro-Goldnys-Mayers, 1975, féwmm filer, 2 minefes.

(g dncloded In the abow), Wi
had his first retrespective at the
Pasadena Museum 0 Oetoher
1964, u= well as Niki de Saint
Plialle, Arman amnd Martial
Rayase, all of whom showed at
i Thesn Galleny in thiess v
[thoogh none of them was in
Grenger's show), Fven o cumsony
glanea ad the Ml Imagesy of Ed
Ris=ela's cacly Aiiged Heriansn
% Ploarer Nor ATl (1965); the
coneepiuel ward peintings of
John Baldeasard; and the kg
conb stailphime of Vijn Celmins,
Urntiiled (Camb ), 1T, Tound
them leoking all particalarly
Magrittean in ihis context. (A
reimespective of Celmirs's draw-
ings appears wl the Pompldon
Lz [all )

[n the LA, show at Beaaborg

Irscamce, slben Ruppersherds ey nork (also at
Alr de Paris) hiphlighted the historical imposlance
af Inbs ey ar-aslife experiment, A% Cof {1065
05}, & mock-commopsial endearse vigible fediy
wiily Chirouggh the alocumentation and relics on view
al Beauboure. James Toemll's EBeht Installkstons
(v was nstadled at the Afelier Brancusi, which
witk ¢l s pvery gime Twent by aee rogmibar sal-
Iy it Afmine Rech, [ fimst saw the shipwmeck and
plate padnings of the sy LA painter Whitnuey
Beedford (ned in the Boasbourg show) ac Ar/Con-
cept in Parls, manths before ahe g notleed i
D Yook or LA

e Ui affeclal Parisian museum world, evenls
wire carefully planmed to eoinckle with the LA,
euhildtine. Mike Ealley (abice show ot Ghislafne
Hussenod was timed 1o the Pompidca opening) in
e alicl @ gpscial irstallotion, Prafodars e

B Fiahr: Anghem, I8 NTSC [Emalc oldeo, J15% minuies.
Creadre Fonpioou,

(i i & conciarrent gallery show

at Ale e Parls), 1 witnessed aovirioal sehabitiiation
af the semidurgedten French fguee Guy de Cointbet
[LEE-T0REY, whvo worked almnst exclusively inCal-
ilrnia in the 13708, De Cointet's insemtable series
titled] “The Paintings of Saphle Rummel" { 1574),
2 #map of red hard-edge paintings with number
segaerees on them, aloog with o
video doeumenting Warhol super-
slar Viva's leefure invalying the
vk, wene showm oppsite the
[hoto-and-text pleces of pnnther
tmnlgrd o Luh., the Duteh-bom
Ras Jan Ader, alsa the subgect of
mueh eurrend fscinotion [sea
Aidd Peb, Y04].

Farisians are already well-
viersedl In certaln aspects of 1o
art, Cher the past five years, |
have szen exvellent shows of
emerging amd estallished LA,
Mgures an i Louise Weiss in
Parizs 13th arrondissement,
where imanthly Satanbag-night
openings feel like Banta Monl-
ras Bergumnt Staticm on & goaoc
iay. During the LA show, for

[Grean Depihe), nb this Lot that ecneided with
twn nther exhibitions thepe, “Les artlstes ansdrlcalng
el L2 Lomre” ancl o show ol American paintings
from the Terra Formibatbon in Chicega. The Jew de
Pans hostex] o fraveling selection of Buseha’s pho-
{ographs that was chockabdock with ansilkay o
et condirming e arist’s slatus a5 the reigning
Pop-Caweptual palicer. Partheulay chsuming wene
s Argel-capie carly trovel snaps of shop windows
aml the Pards Metra slgn, which erops up in Inter
iEnins, alsoon viry m the Jea de Pannse shiy.
Lzt winger | fimally got @ tkeker fo T o
Lavdele, n eollahoration of Petor Seflars and Bl
Yinla [ses AL, Ape "05] &t Opéra Bastblle, after
a sakdl-out st mam the spring before, Yeola is a
particular favorite of Qrenfers apg of bis vileo
inslalbationes, Fe Angele foe e WTesdu
(2, concluded “Blg Bang” Biat where does
Violu's work really eoma from? The answer |5 Lea
Angeles, via the West Cosat expedmental film and
villen scone, as well as coneeptual &nd perfor-
minee vt of the 1170 incholing such disparate
figares a5 Baldessard, MeCarthy, Bennsth Anger
and Bruce Mouman, A moy have inspired the
young Viola (thoaph nothing caieal s spgeades]
In Grremler's show ar catalogue), and all wore
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Black artists’ work of
the '60s and "TOs—such
as David Hammons's
Injustice Case, which
invoked the Bobby
Seale trial—was shown
with earlier work by
Ferus Gallery artists.

:latlel in the show, ws was Violas 1883 siiloo
.'1.u|'|'r-:ur.', wiiied Wi Siven IS awm e,

What a great wark, [ thought, seeing drtben
Er the fess thies In the Parts shings sa oot poetle
and dizciplineil. The imagery of 0 Rorean-Amari-
Giun schmed @il sceeambng her el ofT wncer the
Piraresian vault of LA Union Station—infexeut
wilh sl feotnge of the cil¥'s archaic oil rigs,
chise-upa of an spen heart beating o thie midst
of in wpertbon, and a fuscioes cintoupe being
glleisl—has In petrospect an unforgetialle afe of
grandeur. Asfhen provitles o glimpss af 2 major
artlst's oouvne 19 formation, and, togetler witl
varly works by Bablessaci, MeCarthy nnd Eoliey
was ol a beasemn bn artistle develapment

164 Noveaeber 205

e ol rrjul',ull_m':'l,_ ef? J_-u rl',l,l-':!r.__l'l'r!r_r:q_lm_'l.n_ h'-_-':u'u_l J'Ju-ll'n'ﬂ'hid',ur wilh %rﬁiﬂlmm!il _I'-,iHH:I.- Liusey PO s The Dour (Addsissines DHee], 2560 ol the Pompirlar.

T

repiee’s shuw had vpe of the besd et mons

I ean emember, Theee works with s of pisl
I ehiem weore pited against ome annther: Buscha's
Letrgge Temdeniaark woill Eighl Spaifipghls (1062],
with the 20th Centmy Fox logo hadl-painted, hals
peneilad ing John MeCracken's shiny, abesfmct, bar
Pandiel wall reliel [untitded) from 107 and Jack
Galdstein's film Metre-Goddrgm-Nager (1575,
wliel fesstures tie maring Hon on a red preaced
without the letterng, mmediztely, boundaries
edween [, sinting and seulplure, abstection
aml liguration, appropriated Bollywood magery
anil hgh wanderibse condeil were eised, and o
e Kinel of “Lolal work of wr,” lnid-back, liceaie
wet enmdent-hieavy, was put fomth: thereslter, every-
Ihing socmiced posihle,

A =meeossion of gallerles breathiakingdy alter-
mdeed belwetn ey ool clean, which moche for
& sweeplng visual sense. Yed this kind of thesis-
antithesis presentation is by ralure nok histozically
avenbe, Within esel o, thess wis consider-
able chronelegical leeway, For example, in one
Zallery devolex] munsdle Lo sassemblage, black wniss
work of the 'G5 aml "Tls was placed side by =ide
Witlk catlicr work by anists geresdly nssodintel
with the Fens Gallers The arists of coflar nclud-
cal Dere=—IThuvind Do, Bete Saor, Je Bersd
and Jehn Outterhridpe among them—wem mpre-

sended by very stromg assemblage works, allen wilth
antisvmerican onogmphy, Bepeals Soeke-wmf
FIV 05 {I0E0%, a hanging strap-moetil saek with
a stk on b was e st thie egepikiry
Qeomun fghter plame of Yarld Wi 11 Hammaons's
Daifrestien Creve [TITT, with s heslyepeindee] Tivege
of & hoand aed gageed figore on a fransparsnt
sugport fnomed Dy sl up American By, lrogght
hack the era of the Bobly Seale teal. (0'd neser
realized Hanemoms stardes] in LA ) Thises pieces
effectively wpstaged betrar-fnown works by Bien-
hole, George Herms and Wallace Beanan am vy,
(As 1 bearmed feon disstdor Alfred Pacsquamenl’s
inlrodluction in e catilogoe, the nusenm bes
had a commitment to Hienholss work sinee Lhe
0, Ehe Cenine Pomplibog owms an imguitind
inss Lol ldBony, KT Tiavons o S Paprs Do
fn Therr Haneds, 1064, which was abio [n this room.)
Berman's work {inciuding exnmples of Srwing
magizine, phategraphs, eollages and the film
Aleph, shown an a small meniios), in particulae
dleserved more spes o umlohl, (The traoeling shin
SReming Culture: Wallace Herman and His Clrele”
wits recenkly curated by Michag] Duncan amd Kris-
e MeHenna Bor the Santis Monle Museam of A
[ L, A ], Though (hie exhilition is m
coming io Europe, B8 sxpellsnt eatalogae was on
salis B the Panpicin Bookslobe)



Keat pame o *eloan™ rosm desoled o Finish
Fetlsh, which also inchnied wony works by artists
ot asenciated with that movement. Heme fao of
Billy Al Bengsten's heraldic abstrctions, M-
plerey amd Brsby {bath LOEE), looked superhiy
couftel and supgested absimictel sentinels; the
chevmans al the cenfer of each hint at some hark:
ing mechn, militarkstic condent, Mest o tiese, two
garly cerwmie solpieres by Ken Price. fed (100)
and Pnk Epg (1954), looked just o impeceally
licked aml slsireted, # more late Sumealist in
{heir blcenorphic forme Aemss e way, Judy Chi-
capo's Mimowe Dwer {LAER) on o a mirmored fable-
arnf ses2mned] with hindsight bo swgffesl hreasis or
bras on display (One of Chicagn's plates from T
Minger Party of 1979 was ineluded In the later
feminist secticn, whene i stobe fre fom the mare
pallid preductions of other arists wha, heginalng
in the 1906, worked out of Lo Women's Build-
inet, aif which Chileagn barsall was o foumdee )

Then followed the world of ‘Bls abstract aml
Rpurative palntdag, which included the work of

Edirmre! Kiewhods: Wiile Yisloas of Sugar Ploms Danced in
Thelr Heads, F0H. mimed-mediun dmsdolfciion, 705 by

PA% by TOGY frehea. Contre Pompido
Fhradn Filippe Higend, 8 COGHRLIERIN.

dudy Chirmgor Hroner Demes, JP0Y, flond memirms.
A% by 86 bip 30 fiches, B AMGE Mol

Liyn Foulkes, David Hockoey and Boscha, among
nthers, Foulkes's Creredined Sock (19G00) mecdls 2
bl of an Yves Tanguy meonseape, (Inderest-
imply, the cotnbogoe reprubaces & shol of Foulkess
gt on vew ot Daethen Spever's PBurls gillesy In
Cietaber 1970, arel B has leen i the Pomqpidos eol-
Eection alnee 10TH.]

The selectiom of lare il ddeo aml Coneeplual
arl included a1 Jeass one very sk work, T
Mauman's Srck feils (195407, inowhich the artis!
is shonviy siseaciing his testickes with black puint.
Hery, foo, wers carly wards hy Dowglas Huehler,
apel g Feealfe Pioeo &1 (Poris) of 1970, wiicl
ineoomates w nag ol D city, T thils gallery, thers
wits e westerplece of eardy video art Lhat | hid
never seen belors, Bahleasar's T Aae Making Ard
{(1971), In whieh the artiat sy saces [0S arms
arcund, a5 if in & tonee, seeming (o heatew an
upn b ety stdio. Besd came & welter of 705
wotk, wliers things got at ones documentany and
oo by diseenlacelied].

[ this section thene was o consichemble ferma

prrgree Tt ween documentary and ar
1 vldews, aodl the fwo genmes g o
| inlermingle, One eplaade of Jean-
Marin Dimts French TV serics “La
Teaid Americaln® [1876) presclently
covers the T v, art seene, leafr
ing gy Interdavg with amiss and
staring a stanmingly glamurcas asil
framgo-chattering Barbar Rose as
caipmentater. (Having watched this
vidhew soun after sewing the Cindy
Sherman redrespectie b the Jonde
Paume i June, 1 fovel Hese's pee-
forivsne, and her viswal similarity
to Bhermean's darly sell-gwise, [k
tieatarly opnntice.) Elsewhers you
coukl ome it vides intendews of
sneh mythic figares as Joan Didion,
James Ellroy and Fnekney talking
about L. Inour age of reality TV,
these period decumentiries lizve
Laken on the alluse of art, 2md in
thie sharw, even such powesiol artk
Fiels ais Chiks Burden's Dosumienita-
Hone aof Setected 1rks (171740, @
hlick-and-whire sideo of his exeoe
ciating early enduranes and high
risk perfemancis, fended to palo by
COTMPETiSo.

A parlicularly strong experimen-
tal flm componet was essenilyl for
Park, sl [ts champicning of cin:
ema as the seplerre arl Miasing,
flonigh, was any represeniation or
dizcussion of the Freneh Noavelle
Vague divectars’ prly critical writ-
ings abnat Hollywand “film moie”
(This was polntedly not an exhilition
ahaat either the Holbweoml sslem o
its imffuesee in Frnee} An unlely
lschpln of Franco-American allinnos
was Kenneth Anger's Gl feeigerae-
e o The Mg Doore [ 1964TE]),
in the Pompidos coltection. In this

Jahn Moldessart: HissPanke, /884, oilfinted

Blrek-and-white phohngraphs, 89 by 78 Incles
orerell. Tand pwd Markis Soangff codleciioe.

fFearge Merntas direet the Ciress with a Smile, J968,
mived mealime, 6F by 58 oy 20 nefes. Mendl
Cafleciion, Morstan.

conpdaxt, the (il secmed (e stand at the nexas of
the French and American maont-games 1Us o
of those mthie worka thet seems o andte past and
presant, West Coact and European sensfilities. Al
times it looks like 2 208 sibent [y at athers |ike
Jack Smith's il Ploring Creadares, The flm
5{_';1_'||_I-|:5|_E-|,|-|;|-|| pait 1 e era i auesbion anil altesls
ta mrind ks betwesn (e seemingly dispamte
anlures of Parks aml LA, In 1954, when Anges
b= B msake L, ha had alvesdy Beem foutsl wl
the Cannes Film Festbal (in B840, wnd by the
time fee limlshed o Lox Angelos hod o folky ilevel-
oped urderground film scene of which Anger was
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Aitedimel Aeliiiten: Slike's Peoll [Eall, 977 peepleole dinrmara,
& by B0ty B0 Inches,

bageil pransyesilie
group, the video's
unforgeitable imag-
ery includes, among
ctber sequences, tm
Eittens getting naked
in a micrawave,
Screening Garage
Saile in an Amerean
musewm woald be
unlmaginable today,
il It supgested that
Anger's lepacy iz
mor &1ve than ever,

Thi= was & shimw of
dioramus aml poep-
holes, everywlere
suggestive (though
nothing is made of
it in the cataloguse)
of thir zeminal infhu-
epce of Dochamp's

the prized avator and lbad-bay i, who had
nuthored Hofipeaod Bredglon (Volame 1 sms
first published in Frosee Bn 19580 bt oot did nol
wem print in B 113, nidil 1730, With s theum
ming roek-musie seare and ies inl:lg,uqr ol men
in neo-Esth-eentieny wigs snd courl coslumes,
g st neg aml ephebic lomiles, tlee Gl
= redobent of Both Versalles and the Hollysood]
Hills, 1t camps adl the stambod Helbwool stindio
tropies and sends up the high-seninis French Sor-
reqbist ezmon s wedl; iEs defndledy o pest=Coctesa
statement, deepiy nformes] by tha mankeEr of L
Belie of fa Bde, whe chespioned the S Bt
muakir vurhy cm, Sovgoers mtboney loday foeds al
npeae fresh amd arclaic; Lhe filon stars sl etk
fguns as Annks Xin s the Moon, &nd 09 namse-
tiver B beeseal on the Absister Crowley boak alan
titled freaugreradiva o fhe Pleasiore Dowie Al
Teanbmerg, wou eaihl by a podteard with the
image of w leatber b Trom Angera Sseupin e
iy (106D Aot En L 't'lnm':], anid mse ap ihe
direetor’™s enchiring Tshineehilicy. {II-.' s alsh
in Dy i Might— Frngois TralSue Ghe that
sorers] G Lkl £hae S006 Wiiliney I5i|—|;J|i:|.'L_]

In thie contexl of the show, [ coald see hows
Angers example nast Dive Deen seminal for
fhe enrfy posforinees o Hima of Pl MeCar
th, mepiiesentbe] Bene By the cutrgens, Elmor
gt annl onsanlste video Soiloek Moni—Sa ik
Setiiphd (1905, which decumerts am early pedfor-
enance by 1ie ankst, bewlgged. strapping on a
dlilifolibo sllced-upen sapsage, prancing arursl in
a bilak-laeo pogliges and pantonining an nrgnsm
in the gnnl (Arcther very stromg ploee—remem-
Beer iy oo MleCarthy was at the out=erT)
Spseaming a teition of campy oOtrEpeaEness,
Amger's fiasgieretiey waa phayed lna loop o the
gl vtk Normin and Bruee Yenemedn's umler
kiiwty, hour-long vides Garage Sele (L9706,
Wilh its slory nevilving wouml Gedlker Glitder
an e-mensber of the Cocketles, & San Francisco-

Iifs Nempnnter SRS

last wark, Bl dow-
aeis, on all kmis of am
ainie e labe B06. Kienholzs work, of emarse, is
Al an thee ariging of the dinennsy esthedic, Dot the
perrlency coward corthdors &mil Gilse pooms in the
T B eyeni mute iuicked In the slow, with
ettt wauples of otlwewise dispersle warks
Iy Williaes Lessdin, Micheoed MeMillen and Eleance
Antin The irstitkaien of Antin's S0 Haals (BT}
wats st anly by peeking theough a door thas was
ercked pen There von saw an ol sink, 0 mat
tre=za o 1he Bloor and a lnt of haots; the mest o
ol sensation was the smoell

al Akl

whio were the senlptoes in the ling)p. 13 Alike
felley a sculpdor? [s Jelfrey Vallance's kg
Hfve Friendly Hew (1078-83), that atranpely vis-
ceral, renldife ehicken degumented 1n & full
cortider of poraphernalin, o scwlpowre, Toand
ahjeet or rolie? I:.'-,]I al chea abeve, el mose. P
fempbed to s The naeemlibge ethbetc bl
all sueh distisetinns Tnom e oufsel then Finish
Felish blurs the Tine heeween acl amed ceaft. 4
signal seulplor siech ns Nancy Biching was pres-
end caoly in ane film of an installation, S Lo
(107778}, Allan MeCollum, later fo heenme a
poneeptual abjecl-maker, wis represented by
the very early Manbenesgie Conslrnestod Padim-
i C19T0-T1Y, and Charles Ray by one stlll|1g2
seplplure, Mow @ Tible I {1956, Lo facl,
{hee mncks in the show Lenibées] b milltage arabist
the iden o statis r;l,:u!]llu.ﬂ-:. |£_j.'| h||.:' precedencs
instend ta the pedormatise prop ar secially refe-
vant tood, Preter Shelton's abstrctid body .ﬂ:u||.|-
tures of the mil<8ls often ok as i they might
b=z . [A catalogus phofie of the transpamen
resin Chearieily ol 108-ET deplers just el &
reerformutive vent ab e 1UA Laves Gallery).
Ehellon's diserete ohjects wers 2 liscmery o
ime in Ehie show, whene they packed 3 seulp-
tural panch inone of e kst IS, shared witk
Therriens ambiguous, slisireied work.

Seeral aspects of the LA scory didn't come
through wilth enough resnpance. The Light and
Spnee steelion was Just oo crowded anil cramped,
the Kind of sultle sensuben engendered by suck
warks ol unfokd pmpnrlg.' In the shimy’s oo
ceptimlehreus amblence. The desiaban Lo g

el Lo this eisly work by
Amtin (2 lepondary Hgwre
wlise vpuvre deserves (o be
trelier known cisiile ol West
Lot ], Mike Kelley's vision-
ary early Installation Wen-
Ley Tefowd (108188} [noked
almacest antisepti, although the
(v of a fow bepr Gns on
e Bear (invateronsly paced
uskler wire tivers] did supnes
I this generathe instakla-
Lugi-petlormance might b
kicked 255 &1 the fime. (The
ek s b fp-shapod amascs
alzo rhivmed with the shopeid-
el enrsmuctions of Robar
Therclen nearhy,} Kelley's
tngiitnes Lndme—tangihle
mven ina relatively static sy
wirk, Performaare Brelnied
Mhjeefs (LOTT-TH), which
the Fompitlon has recently
aenquired —wns conlinuwlly
redrffirmed.

Was sculplure an Esue in
this ahow? Nod really, cecepl
insofar 4z it contributed
o ihe Sotal work of art,” [
wallil he hard-preseed tn sy

¥ancy Raldnz: Big Urs, JEFFFY, clactrical applimeces, rebar mrines
mirdiingrs, 12 feet Digh; shoma ae nn'-'a af tbr hﬂaﬁrlnr.




Kenneny Loger: [nsogueation of the Plooyure
Dame, J83H.- 78, Sfm fim, approx. $0 seiteles,
£l P,

Srmoe and Normea Yonesobe: Gormge Galr,
TRE eioed, 2T wirruies,

several of Lorry Bell's glass cuhes on o wnified
I plimth was also a mistake, which serioushy
messeil with the sculprures’ integrity as discrele
rhipets (his smuller cibss wme evpically shown an
ddfddued pedestals ag une [0S photo i the
eatglogee of o Paee Gallery inssallacion deson-
snites) There wore nlso 0 few signs af prodigal
wade, Dl ihene really have to be tan fed works
b dulin MeCmscken in the show, nwa tandn warks

by Bohert Irwin, two tetemle assembliges s
Gienmge lerms!

Similarly, the feminiam section of Lhe "7
seemed wverly conlined in a gallery devoted to
the Women's Tulkiing Althmegh | enjoved walcl-
ing documentation of performances by Nanocy
Buchsaisan, lEaehel Bosenthal, Barbara ‘T Sy,
atentime Lacy nml Leslic [ahowiz, the limeing
of [eminism o sizeh figares seoms weongbeseded,

et dweivent am e 255

Kenneth Anger's
example must have been
seminal for the early
work of Paul McCarthy,
represented here by the
outrageous performance
film, Sailor's Meat—
Sailor’'s Delight (1975).

Poul MieCarthy: Sailor's Mesl—sailur Delight, [958, rdes af performance, 11 oimalen, ;
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