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Judy Chicago's iconic instal
settings for thirty-nine women of history—is once again on view in
Brooklyn, thanks to benefactor Elizabeth A. Sackler. by Carol K. Fussel
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Housing Chicagos installation is the Elizabeth AL Sackler bheneath a consiellation of viny lights rellecting ad infiniium



steered by the diagonal relerences, one's eyes return ever in-
wakrd toward the mdianing (able. Here, one appreciates as never
before each “guest’s™ brilliantly conceived place setting as well
as her ingdividuoal -III|;.'1;.'1|r

In 1974=1979, Chicago designed and orchestrated the mak-
ing of The Dinner Party, an expression of feminist values through
thiny-nine women’s lives, Building layers ol metaphors with
(rachitional womens crafts, Chicago luminates the exhaustively
rescarched stonies ol these women with textiles and handpainied
china plates. A procession ol ceramic symbols inclines upward
from cloth runners ebegantly hand wrought in embrobdery, quili-
ing, wedaving, of whatever liber technigque best honors each
worman. (Chicago worked with a network of liber artisans 1o
create the runngrs, ) Each ol the thiry-ning “Girls,” as Chicago
allectionamely calls her guests, leads a funher strand of women'’s
histery that Hlows lrom her runner to a succession ol names
painted in gold across the white porcelain floor. In this way
999 additional women, representing a wealth of contributions
1o Western civilkzation, are an Lass IVETE QU OOMLEX]

Mever asserting craftsmanship lor its own sake, Chicago in-
tended womanly materials and methods o challenge con
ventional notions about art and artists while demonstrating
rengable commitments 1o a common cause. The work, eveniu-
ally seen by a million people at hiteen sites around the world
was et with controversy throwghout s wour,

For the Brooklyn opening in March, an international aucdi-
ence assembled o celebrate feminist an in The Dinner Parivs
new digs. Three related exhibitions were on view: Global Fem-
inisms: An International Survey in a Range of Media by 87
Wamen Anists Representing 49 Countries (through July 1);
Pharaohs, Cueens, and Croddesses: Ferninisms Impact on Egyp-
iology (through Seplember 160 and An Ar ol Our Own
Women Ceramicists from the Permanent Collection. As well,
iwo hooks were lounched: Becoming Jiedy Chicago: A Biography
o the Artist by Ganl Levin (pubhished by Harmony, 496 pages,
520.95) and The/Dinner Party: From Creation 1o Preservation by
uiy Chicago ~|:-u-!_1!|-|1x--.'. by Merrell, 308 pages, 549.95)

Im 1999, Newsweek included The Dinner Party with works
by Messrs, Michelangelo, Duchamp, Chagall, and Rivern in its
list of “1en works of an that have rocked the ages ™ Chicago says,

Though my views have certainly become more humble as ['ve
matured, | continue 1o believe that we still need an ant that can
lead us 1o a future where some of the differences between us
can be overcome and the world thereby made at least a litile
micre whole,” Those of us old enough 1o remember The Dinne

Pariys 1980 Brooklyn opening might add, “Rock on, Girll™ @
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