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Ms. Chicago, Party of 397 Your Table’s Ready in Brooklyn

By ROBIN POGRERIN

Judy Chicagn says that even &t 6
Pt early streggles as o femaks artiss
remain fresh S0, ys, seeing “The
Dinmer  Party” in its  permancnt
home = a laminous new gallery ol
the Brocklyn Museam, expressly de
wigned lor her provocalive esialls
Lion plaies = qualilics a8 progness
afrer 13 veads. Bul Ma. Chicago is not
Iriamghant

"I impartant bo undersinnd ihai
thit didn®l jmst happen™ she said
dressed in jenns and Black sneakers
o A EFep 0e Mew York froam ber Now
Mewion home. ~1v's alsa imgortant 1o
undersiand thal fesislanoe can be
evefiadne One of the reasom | was
able fo stand up o 0 was becauise |
kmew my history. | knew what the
women on  the table hed  been
thrmegh =

*The Dnner PRy work =6t
i 1, she added

The “woimsen on the table™ — Ms
Chisaga alsn calls them “the girls™ —
are 33 place seitings, sach repre
mEdliaE a historical female figare
They begim in anceent civilization
{Ishear of Mesopotamia, ibe Hinds
poddess Kals) and procesd ihrough
western Escory (Eleanor of Agquis
txine, Eleeabeth 13 1o Sojsermer
Truth, Virgimin Wooll snd Georgia
O"Keefie. The plabes are anchored by
elaboraie runmers decorabed with
symnbods; efails, like hamd:tanned
mnimal skins for Snachpaeea, Wi
traveled wilh the Léwis and Clark
eupidilion, n papoose om her back

Thet plates feature deeply colored
muotifs based on vubvar and butlerfly
forms. “We look 81 phallic forms adl

thé time and meser bal am epe Sl
Ms, Chicaga, wi has cuscading rod
ol amd red-ginted plasses IS
it ol ewr visiial laniage, Thee i
no reason female ferms can't alsa B
extended inlo pubdic sgesoe,”

The triangulsr tahle on which ik
plabes St ferms (ha Beart of the mu-
seum's now Elizabeth A Sackler
Cemler for Feminisi Ari, sel {0 open
on March 1. A gollery in the K300
sguare-fosf Gimler will B Enigura-
ed ikwl day with “Global Femi-
i, A o B o ol el e rml o]
femmist art sinee 19k Anojher gal
lery will have a series Bighleginang
warious "Dinner Party”™ women, be-
Einning wilh o siow devoted (o Egyvp-
tiam pharasts, quiens end goddess-
=

il Bt b T Sy Vorl, s

Jundy Clideago with “The Dinner Party” st the Braoklyn Museum.

The point wis o use (b weallh of
The Dvnner Pary” for edacation, 1o
eake B A% B siarving poad, Ao bave 1
B myadlahle to the puablec,” said M
Sxricler, n plalanthropes! aml mee-
bt ol ihe mussam's board who be-
ji Ms. Chistago s wirk af
{Er mit i I 19588 “What be
CEITNE G sy rad ek o e Wl |-
ining the maogndicence of “The Lin-
néf PErry” i & spade a8 magniticonl
ns " The Dieset Party”

1§ was Saan T, Rodrigues, an ar-
chitect ai Talshel Parinershigy, who
came wp willh & Iriangelar mosm chal
echos and envelops (he Fs
citsrd lighds [lBamanals ¢ Mace
selling and the table’s ceramic Ll
b, whefe thi normes of 959§ more
WOEEE e Encritssl Phe  FohiTh s

g i colbec

Telling a ‘woman’s
story through a
woman s craft.

sloped walls, which ore panly glass,
reflect the spact and virwers

Yol re awane of vourset! and olh-
s as they rolnde 10 the pisoe,” His
Rodriguer sajd “The influesce of A
needed to be oypressed archiieoiur-
aliy."

The Elliiemee al “The [Deaner Far-
oy grew Trom its start in 1074, when
B, Chicage, who had discovered chi-
na palmiing deckdod o “tell & wodan-
an's story ihrough o woman s crall -
Ehe speml the noxt Tive years wark-
| on the plece, which was Tirst
shown m 1570 ad the San Francisoo
Migsewm of Art and 81 the Brooklyn
Mugsem & year later,

The project evolved into some-
ihinig of O movenenl. ETERIFInE Bboul
400 women and a few meen from adl
ever Uhe warkd to ersd o hassd in mak-
i the peee. “Thy Wiere s ousded
and empowered by discovering this
information,” Ms. Chicngs recalled,
“anil by were deiermined to belp
get il ol mlo ke world Women's
hislary was &live for us.™

A docismentary film — “Right Dw
ol History: The Making of Judy Chi-
cago’s "Danner Pary' ™ b Johanna
Demeiralas — shows the project as
a mix of ariistic collsboration, con-
S pEnEsS-enising session and com-
muese; ke women wark on ibe
praject, theii debaté femimis] Hsiies
around the tabde, “We ore Bl anly
documenting feminisd Bistory,” coe
volunioer says i 1he Tilm, “we are is
the process of building a fensinkst aps
prodach 1o the workd "

Aboad] 5000 people Canse 1o the San
Francisco openeg, snl many said ot
changed their livies, Bist =The Dinoer



Pary” wan panned by major nitics
like Mikon Kramer and Ruber
Haghees, =aid Ms Chicago, who
turmesd A0 that summer. 8 mecalls
being demoralived amd ER000 @
bt

Ulrimastely her lans came iroagh
with small denabioest of §5 10 and
$15, amd offers oo Bedp om furure
projecis. "Mosy anists have (b sup-
port of curators, colecion or Crik-
a,” Ma Chicage said ~The only
thing 1 kel was the power of my 2.
e i ik el i wean enough.™

Bla. Chicage sel up & sonpaodlL or-
ganization, Thisagh the Flower,
which has coniiseed o sspgsr fesmi-
nis art, including B oun projecis

Beginning in 1980 “The [hnner
Fafy” wesl on 10UF, rebarning to the
frenklyn Mussum s 2002, when Roe
berta Sl B The New Yok Times
calli=d it "alnssl ps much & part of
American culfure as Norman ock-
weldl, Wali Dheney, W.PA snirak
amd the AIDS quiit™ and “samilarly,
subject fodebate ™

M= Chicags comes Trem o palibi.
cally radical Tamily = Chicago (s
Fer adopbed lasl name) and was
“hwroaight map io belicve | coibd ke and
oo whai | wanted. ™ So she bad o nade
pwakening m ihe 8w when sk
foumd herseld fighting i Boeak
IBroeagh o & Temade ariest m Calsfor-
nia

It wans ihen, she sad, that ibe de-
cided hier nr would sddress e scag-
giry ol Kistorical information aboul
woamen. “Womes's hisiory was ne-
phected o added on, as opposcd io o
tegrabed o e full hissory of the
Baamnan spocere.” i sakd, “Bolb im
plicily amd exphcigly 18 missage
ihal o coimfminkcabid b e whes
women did wasnl imporiant.”

Ms. Chicago, Party of 397 Your Table’s Ready in Brooklyn

This bierest oivlmued = her ol
e Large-scale works, |le “Inberma
izl Chsilving Bee,” Tow whieh wom-
em creabed small (rangalar quils
hondring o weman of their cholce
“Marth Fraject,” with o network of
needlewocioors helping My Chicago
muske imoges of hirk sesd creation
“Holscsus Project: From Daskness
Inta LighL.™ o traveling exhif o by
Ms Chicogoe amd her hashand, the
photegraptes  Donall  Wesibman
and "Resolutions: A Steich m Time,"
o ot Tscdern reinterpretation of tra:
dignal proverbs ming needlrwerk
e

In's I-I'HMHI i Ms, Chicago thad
“The Dinmer Fany™ nol be the only
ariwork for which she = remem-
Bl “ T goal i 1o see i &8 0 hugpe
bty il work,™ she said =1 hope, be-
tore | die, thas is endersiood = one |
work im a hisge body of am thal Bas |
conbmued io el

Ma. Chicagn “demanded aipention
far women,” aakd Erookie Mavwell o
oW Work arist "ﬁ.ﬁil]ﬂ.ﬂ:ﬂ al ke
IE % a very good metaphor for
that ™

Ma. Chicago's painting “Through
ihe Flwer™ — which Ma Sackler
s — will be ncluded in “Wack!
At and the Femenist Revalutmn,” o
open March 4 &1 the Museum of Con-
temporary Am in Los Angeles, Sach
shows, Ma, Chicage acknowledges,
represeni a step forwand.

P et somee amall mervement of
ibee T fhai's now = said M=
Chicagn, wha sald Wil | Wisid the
i Museum ol Moderm Art bacaase
“I"m mol payieg §20 10 soe lhe white,
male, Earocesiric an moveimseal -
instalhsd ™ So sl I8 hearenid Ehat
the Brookhyn Museum has estabe
limhesd] & spae for femsinist are and o
permanend  public place for ber

[
"The garls,” she &aid, “are very
h-m}'wgnm a et ™




