Judy Chicago and Donald Woodman at Vanderbilt

by Susan Knowles

Last year, Vanderhilt University's
first artists-in-residence Judy
Chicago and Donald Woodman
conducted an art “hoot camp”
at the school’s Peabody College.
They were invied by Chancellor
Gordon Gee and Dr. Constance
Gee, an arts advocate whao teach-
es art in pullic policy at Peabody
and holds an MFA in painting
from Pratt Institute, after Chicago
delivered one of the first talks in
the Chancellor’s prestigious lec-
ture series, which, in 2005-06,
imcluded Laurie Anderson, Lucy
Lippard, Peter Eisenman, and Al
Gore,

Chicago, whose ground-break-
ing exhibition/installation pro-
ject, The Dinner Party, will be per-
manently housed at the Brooklyn
Musenm beginning this year, is
highly regarded for her innova-
tives art practices related to the
Women’s Movement of the early
19705, Since 1999, she has been
imvolved in a number of short-
term umiversity reaching sita-
tions that continue 1o engage
unexamined or marginalized
subject matter. At Vanderbilt, she
and Woodiman, a photographer
whao is also her hushane, created
an atmosphere designed o
foment artistic innovation and
prompt a finished hody of work
from each of the selected parti-
cipants—12 Vanderbil students
and an equal number of arisis
chosen from the Nashville com-
mumnity, The range of age and
experience—{rom freshman
non-art majors o new art school
graduates wo artsts in their 505
and Glls—made the learning
(and reaching) curve a steep one.

Together withi Vanderbilt art
historian Vivien Green Fryd,
Chicago and Woodman initiated

a process whereby each of the
seven men and 17 women could
arrive at a theme and direction
for his or her work. The peda-
gogical method was based on
the meeting-circle dynamics of
conscionsness-raising, in which
everyone, in turm, speaks their
own conscience and, at times,
offers praise and criticism. Fryd
also led seminars on issues in
contemporary art tied to wha
was emerging in the group ses-
sions. Woodman focused on the
physical drawbacks of their host
hui]ding, a 1925 McKim, Mead,
and White structure originally
designed as a museoam, then
adapted for use as art studios
before being deserted for new
state-of-the-ant facilities. Fioding
room for 24 installation projecs
in threadbare quaniers presented
a challenge. So wo did the con
sciolsness-raising process facili-
tated by Chicago, which neted
an astonishing variery of "identi-
ry” issues ranging from gender
to religion, mental and physical
health, and politeal and social
juastice.

The result of the semester-long
effort was a three-week exhibi-
tion, “Evoke, Invoke, Provoke: A
Multi-media Project of Discov-
ery” The first large gallery con-
tained the work of five women.
Most striking was a wall of vight
canvases depicting the same
young Japanese woman in differ
ent outfits, her slightly oversized
head perched at the same angle
in each painting, like a string of
paper-dolls. Ph.D math studens
Fumnike Futamura outfitted her-
selll in the garb of a siraight-A
medel student. 2 Harajuku fash-
ionista, an Asian sex fantasy, a
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Top: Clay Carroll, {White Spocef in Work Space (interior view). Above:
Installation view of Moelle Janka, Decrepit ot 21; Kristina Carrillo-Bucaram,
Reaching into Thin Atr: A Family of Emotions Created by a Family of Things;
and Fumiko Futamura, Self-Portroits os Other People’s Preconceptions.

white on the inside), and four
other personas defined by
Japanese or American culture. In
doing so, Futamura examined
stibtle but damaging expectations
and assumptions associated with
heing Japanese-American,

Vanderbilt undergraduate
Kristina Carille-Bucaram
arranged life-sieed coiled-clay
vessels representing members
of her family, including the dog.
Although differentiated by
heigli, by curved or seraight
sicdes (women and men), by
glaze or no glaze, and the posi-
tions of their hands, they all
appeared phallic. Carillo-Buca-
ram’s own wower-like form
reached “into thin air” as her
staterment said, lor answers (o
a male-dominated family
powwer struggle,

In Moelle Janka's Decrepit at 21,
a large mound of wax encased
numerous prescription bottles,

cigarette packs, empty Dict Coke

cans, and a pair of mannequin
legs and arms. Suspended above
were a bouguet of flowers, a pair
of high heels, some running
shoes, and a corkscrew: Janka's
statement refers o " invisible™ ill-
nesses such as Chronic Fatigue
Syndrome, Uneven Hips, Sinusi-
tis, Anxiety, and Depression, as
well as misdiagnosis, over-diag-
nosis, and trial-and-ereor solu-
ticnts. Even theugh the ar-mak-
ing was rudimentary, the instal-
lation was affecting and clear.
Several participants had rooms
o themselves, Anonymous 13,
music student Fric Allen Smith's
brilliant-red shoebox of a space
held a gallery of photographs
and interviews ahaot AIDS, The
photographs document Smith’s
fricnds reading the words
af peaple publicly interviewed
about HIV, The color shots
seemed dreamy and wistful. a
poignant comtrase to the real-life

stories below. An impressive

ARLRYIRE]



Clockwise from above; Erika johnson, Something Bovrowed (detail). JoEl
Logiudice, Releasing the Rage. Amanda Dillingharn, Consecrated Appetites
{video still).

milt-track sound compomen
combining the recorded inter-
views with a 24-part chorale
walted through the space like
echoes in a cathedral,

Art student Clay Carroll created
a suceessful conceprual picce by
making his i white cube in
the middle of a shared work
space Visiiors were asked to don
shoe coverings before entering
the pristine cubicle. Inside [White
Spuce] in Work Space, white shelves
in separate wall displays held
neatly stacked white T-shirs (and
one orange one), a rack of white
spades (imerrupted by orange),
and white fluerescent lights (one
painted orange). Carroll exam-
ined Both his need for conrol
and its disruptive effect,

A former office arca was trans-
formed into four deep narrow
spaces for video works. In a bril-
liant stroke, Amanda Dillingham,
a recent graduate of Watkins
College of Art in Nashville, cov-
ered a wall with communion

waliers on which she showed a
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video of 2 woman eating flowers,
Her statement discusses proscrip-
tions against food and women

in the early Church, eating disor-
ders, and the hicrarchy of

the honeybee. By positing the
queen-nuriuring model as an
alernative to the Catholic patri-
archy, Dillingham opened a dis-
cussion around ssues of women
and food, both real and meta-
phorical. Derek Gibson, another
Watking graduate, created a per-
sonal homage o housework—

2 nedd 1o Chicapo and Miriam
Schapiros 197 2 Womanhouse
project. Inside a mausoleum-
like space bearing the names of
100 influental women, Gibson
screened his own performance
as a tic-wearing domestic on
three flat-screen monitors, You
Want a Piece of Me?, a video loop
by Watkins professor Jason Dris-
kill, referenced sexual imagery
in advertising and the increasing
objectification of the male body:
The [ast-pacesd, well-edited piece

challenged viewers te look at

Driskill’s youthful, attractive body
in a selection of stereoty ped
poses, In Mashville artist JoEl
Logiudice’s chapel-style installa-
tiom, black walls held two cross.
like forms composed of red,
white, and black screws, tips
pointing out. & handwrinen list
of statistics on sexual abuse cov-
ered the end wall. It was sober-
tng tor read thar most instances
of abuse ocour between people
wha know each other while
standing in a parrow room
between points of metal.

An installation by Nashville
artist Laura Chenicek was simi-
larly disturhing, witl artworks
embadying the ways in which
sociery devalues and marginalizes
the individual “veice.” Alier cre-
ating six acrylic-on-canvas land-
scapes, Chenicek slashed, mirned
inside out, partially covered over,
amended in black and white,
and otherwise aliered her works
in a powerful, and probably
painful, exploration of negation.

A double-sided block of wood-
et Jockers, where generations of
students once stored ant supplics,
allowed Mashville artist Ben
Vitualla o represent two parts of
his experience, On one side were
stencil-like paimed scenes from
his childhood in the Philippines;
on the other, starkly rendered in
black and white and interrupted
by random paches of color, the
faces of his relatives in this coun-
try: A row of targets with air-
planes above them added a foor-
poe abont living in the shadow
al the American military and
the culrural fracture it creates.,

Alex Kruzel also dealt with
American imperialism. His eye-
catching screenprinis on clear
averlay were affixed over a back-
ground of woodblock prints
drawn from cary world maps.
The screened images included
the corporate logos of Mc-
Donalds, Exxon, GE, Wal-Man,

Coca-Cola, and Mickey Mouse,
as well as crossed-our profiles
of more than 20 Latin American
victims of “regime change” and
the shadews of hombers {lying
over Central and South American
countries where the United
States has fostered conflic.

Erika Julmson's elegant and
carefully crafied Something
Borrowed was a larger-than-life
wire cage containing family pho
wographs, bird's nests made of
wire, and large thorn-covered
branches. Taking up the issue of
fay marriage, Johnson vsed apt
symbolism 1o state an equivocal
position: desiring the recognition
of society and the protection of
civil rights while resisting the
intrusion of local govermment
into private life.

Other projects looked at
divorce, religious beliefs, non-
traditional relationships, poiso-
ips, third
waorld economic exploitation,
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the ruination of idyllic societies,
corporate greed, and the war in
fran. Working up until the final
day, freshman Lindsay Baker—
a future curator no doubi—
constructed a miodel of the com-
pleted shew with detailed mock-
ups of cvery installaton,



